FILM REVIEWS

Santa Fe
(Satiric drama — Color)

A Nulmage presentation of a Doradel
production. Produced by Andrew Shea,
Larry Estes. Executive producers, Sharon
Braly, Boaz Davidson. '

Directed by Andrew Shea. Screenplay,
Mark Medoff, Shea. Camera (CFI color), Paul
Elliott; editor, Melissa Gerrero; music, Mark
Governor;  production design, Rosario
Provenza; costume design, Deborah Shaw;
sound (Ultra-Stereo), Bayard Carey; assistant
director, Jo Shilling. Reviewed at Fort Laud-
erdale Film Festival, Nov. 8, 1997. (Also in
Sundance Film Festival — competing.) Run-
ning time: 97 min.

Paul Thomas .........cccoevverrernee. Gary Cole
Eleanor Braddock Lolita Davidovich
Crystal Thomas ..........ccc...... Tina Majorino

Leah Thomas ..... .. Sheila Kelley
Dr. Dan Yates ..........c.ccccooeiennne Jere Burns
Nancy Thomas .. ... Pamela Reed
Dr. Ginsberg ............... . Phyllis Frelich
Mayor Robert Strauss . .. Mark Medoff
Chief Gomez .........cccoevevevennn. Tony Plana
Larry Culpepper Michael Harris
Dr. Raskin .......... ... Jeffrey Jones

Ed oo Bill Pugin
Katherine ... Robin Frates Corbett
Jane ..o Anna Gunn

By LEONARD KLADY
N ew Age philosophies and old-

fashioned romance bump

heads in “Santa Fe,” the
movie. The setting is perfect, but
the film is a muddled pastiche of
ideas and themes that fails to co-
alesce into a meaningful drama.
Lacking the bite of its convic-
tions, pic faces grim theatrical
prospects but could be an OK TV
attraction thanks to a generally
appealing cast.

Cop Paul Thomas (Gary Cole)
emerges-a hero from eight months in
hospital and rehab. He managed to
save a handful of people — including
his wife and daughter — from the
bloody finale of a fringe cult home-
steading in Wyoming, in the process
taking a couple of bullets from an
anxious SWAT sniper. But he’s less
than conquering to wife Leah (Sheila
Kelley), who’s taken up with a healer
|_in their home town of Santa Fe, N.M.

Hoping to pick up the pieces of his

| life, Paul faces a review board for re-

instatement on the police force. He
also agrees to participate in a counsel-
ing retreat (at his wife’s urging),
where he takes an immediate dislike
to group leader Eleanor Braddock
(Lolita Davidovich). His phobia of
charismatic types is so intense, he be-
gins a school program to warn kids of
the danger of cults.

Script by Mark Medoff and direc-
tor Andrew Shea then abruptly segues
into romantic comedy. Paul’s dislike
of Eleanor melts when the two are co-
incidentally brought together by the
personals. He struggles not to lump
her in with other gurus as the rela-
tionship grows, and wards off the fa-
natical warnings of cult deprogram-
mer Dr. Ginsberg (Phyllis Frelich).
Seesawing over just how seriously to
take Paul’s plight, pic opts for the easy
dramatic out.

Contributing to considerable nar-
rative clutter are protag’s basketball
program for inner city kids, his sister
Nancy’s (Pamela Reed) fight to recall
the mayor (Medoff) for industrializ-
ing the area, and the difficulties he
encounters as a separated father in
raising young, precocious Crystal
(Tina Majorino).

Tech credits are uniformly
smooth, and the ensemble cast, espe-
cially leads Cole, Davidovich and
Majorino, are effective enough.
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Sundance review

‘Santa Fe’

More Sundance reviews, page 22.
By Duane Byrge

PARK CITY, Utah — Desert
gurus, seminar spiritualists and
every other form of New Age
varmint that Los Angeles has
tossed toward Santa Fe is the
focus of this understated cerebral
comedy about the flaky state of
that current “in” spot.

Playing as a dramatic competi-
tion entrant here at the Sundance
Film Festival, “Santa Fe” is a droll
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returns on select-site roads. In
particular, fans of novelist John
Nichols, who has written exten-
sively about the area in his New
Mexico trilogy, will appreciate its
satirical sense of the Southwest.
In this dry and dusty sendup,
Gary Cole stars as Paul, a brainy
lawman who was nearly killed in
the line of duty and whose status
as one of Santa Fe’s finest was
jeopardized by his being in a cult.
A serious and scholarly sort,
Paul’s hostility to the pseudo-spir-
itualist gibberish of the area is
topped off when he finds that his
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Further riling his sensibilities,
Paul’'s daughter has become
enamored with a self-help guru
(Lolita  Davidovich). Paul’s
predilection to quote Jean-Paul
Sartre and remonstrate to them
does not further endear him to his
family, including his sister, a feisty
councilwoman who has decided
to run against the current mayor,
an LA. refugee.

In all, the film is a percolating mix
of personal problems and philo-
sophical conundrums and, best of
all, writers Mark Medoff and
Andrew Shea have rattled it up with
all the spicy trappings of life in the
area. Overall, “Santa Fe” is a portrait
of a mind-set, filtered through the
contradictions of that city. If “Santa
Fe” has a problem, it is that it does
not know its own boundaries — the
writers have woven too much tapes-
try into this format.

Shea’s sly sensibility serves the
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Cast:

Paul ... Gary Cole
Crystal . Tina Majorino
Lea .. .Sheila Kelley
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Running time — 97 minutes

film well, especially in his keen
lensing of production designer
Rosario Provenza’s sunny-funny
mix of things. Visually, “Santa Fe”
is scrappy and succinct, owing to
cinematographer Paul Elliott’s

smart sense of framings.
The cast is solid, especially
Cole and Davidovich. O




