year’s nominees, Helen Hayes ... Kate Jackson and pro-
ducer Ron Samuels have formed Samson Prods., to produce
projects in which Kate will star and, possibly, direct. First
up: a drama called “Obsession” ... Perry King will make
his Broadway debut beginning next Monday in “A Few
Good Men.” Instead of playing Handsome Hero, he’s tak-
ing on the role of the villain, succeeding the departing Ron
Perlman. Pamela Blair, the only femme in the cast, departs
that same show Jan. 5. The producers are still in search of a
replacement for her . . . Ben Gazzara flies over from Italy at
the end of the month to do his third go with Gena Rowlands
in “Love Letters” at the Canon Theatre in Beverly Hills,
Dec. 26-Jan. 6 . . . Max von Sydow flew off to Scotland over
the weekend to present the best actress award at Sunday’s
European Film Awards in Glasgow. Today it’s back to work
with Ingmar Bergman in Sweden . . . Andy Belling just fin-
ished scoring NBC’s upcoming special “Robert Redford
and Sydney Pollack: The Men and Their Movies” . . . Rick
Aiello is set for CBS’ “Knights of the Kitchen Table” pilot
... Check out the new Premiere magazine special issue on
the newstands this week. It’s a real collector’s edition on
Hollywood’s first 100 years. (The Garbo stills alone are
worth the tariff.)

C laudette Colbert was never in a Joseph L. Mankiewicz
film but she was nonetheless a grand highlight of
Thursday night’s salute to Mankiewicz, given by the Acade-
my at N.Y.’s Museum of Modern Art for all those Associa-
tion of Motion Picture Arts and Sciences members on the
East Coast. Before a single clip from a JLM film was
screened, Colbert was introduced from her seat to the
packed house as “the woman who almost starred in ‘All
About Eve.’” As Steve Harvey, associate curator in Mo-
MA’s film department, pointed out, Colbert was signed and
sealed for the “Eve” lead until a back injury forced her out.
“In a long career, that was the saddest moment of all,” she
told the crowd, sans mike but with great panache. Then it
was on with the show and a super montage of clips from
Mankiewicz films that of course included “Eve,” also “A
Letter to Three Wives” (which was supposed to have been
“A Letter to Five Wives”), the Spencer Tracy-Katharine
Hepburn “Woman of the Year” (which Mankiewicz pro-
duced only) and others so good even some projector prob-
lems and sound snafus couldn’t dilute them. Then there
were words from the Man himself. But through the pleasur-
able stuff, there was also one sobering piece of news: Ac-
cording to MoMA’s Harvey, no 35mm prints of Man-
kiewicz’s “The Barefoot Contessa” with Humphrey Bogart
or “The Honey Pot” with Rex Harrison and Maggie Smith
exist in this country anymore. That’s a sad, sad commen-
tary but one MoMA hopes to soon solve, thanks to a con-
certed effort it will make to acquire 35mm prints of all his
works, to be housed at the Museum of Modern Art as “The
Mankiewicz Collection.”

York so insular that crime and graf-
fiti cease to exist. In this gorgeous,
romantic Gotham City, everyone
moves to the big-band beats of Dizzy
Gillespie and Artie Shaw.

Not that his characters, drawn
from the professional ranks, don’t
suffer. But their angst runs to ex-
tremes: either the search for spiritual
values or the pursuit of the trivial.
Everyone remains above the daily
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Film reviews ALICE
Orion Pictures
® ° Water, divectof s A gt i . m Woody Allen
mblin C¢ Ortelo ¢ Y o i Kb A s Robert Greenhut
lce Executive producers Jack Rollins, Charles H. Joffe
Director of photography ........... Carlo Di Palma
By KIRK HONEYCUTT Production designer ...Santo Loquasto
A : Bdifir it ot o Susan M
Robert Osborne - Maody Slimrosigeanfitiogm . S e Tofr Kariand
B S olor /Stereo
glow of an annual holiday gathering. g Cast: ;
It’s going to be a boomin’ 50th anniversary party for the They arrive like clockwork this time ~ pie G =y
Hollywood Women’s Press Club this Sunday at the Bev of year, beckoning with the warm,  Jee......... - Joc Mantegna
Hilton. They’ve already got R.S.V.P’s from 15 former Pl i i e e - Alee Badwin
Golden Apple winners to come help the celebrating, includ- SN T u (e RO, Sl g
: : ironic humor of a man deeply inter- Muse ......... Bernadette Peters
ing Tom Selleck, Jimmy Stewart, Angela Lansbury, Jane ested in the art of living. Alice’s Mother ..................... Gwen Verdon
Russell and Ross Hunter, the latter escorting one of this The stories take place in a New x‘:,lfé'y'ia}{li'::‘..........4.“.....::E}Siljl‘;illyeﬁnac?;

struggle that most of the world must
engage in.

Which explains why his movies
play to so limited an audience.
“Alice” will appeal to his usual holi-
day gathering. But it make no head-
way elsewhere.

Even the faithful may have diffi-
culty empathizing with his heroine, a

— continued on page 8

‘Edward Scissorhands’

By DUANE BYRGE

A cut below the already-released
holiday fare, this Tim Burton-direct-
ed suburban fairy tale about a guy
who has giant scissors as hands
might have flourished as a “Satur-
day Night Live” skit, but at the
boxoffice the gagger is likely to
fleece only Burton buffs, plus those
entranced by one-joke, juvenile
extravaganzas.

A “Frankenstein”/“Beauty and
the Beast” tale stuffed into a holi-
day, bedtime-story format, “Edward
Scissorhands” is a gummed-up su-
pernatural yarn about a scientific
invention named Edward Scissor-
hands, a manlike being in every way
except for the razor-sharp shears he
totes in place of hands.

Concocted by a doddering inven-
tor (Vincent Price) in his manse high
atop a tacky suburban tract, Scissor-
hands (Johnny Depp) is taken home

EDWARD SCISSORHANDS
20th Century Fox
Producers ;.i5iinn Denise De Novi, Tim Burton
DreCtOt . i T i i Tim Burton
Screenwriter . Caroline Thompson
Stary - Tim Burton, Caroline Thompson
Executive producer ............ Richard Hashimoto
Director of photography ........... Stefan Czapsky
Production designer Bo Welch
BaOF 5 e e o Richard Halsey

Stan Winston

Costume designer Colleen Atwood
Casting . Victoria Thomas
Music .. .Danny Elfman
Sound mixe .. Petur Hliddal

Johnny Depp

€T R e R inona Ryder
Pog: ;... .. Dianne Wiest
T . .. Anthony Michael Hall
10 O R e SR B Kathy Baker
Kevilly. caare o i L Robert Oliveri
Helen...... .. Conchata Ferrell
Mdrge ... ....Caroline Aaron

.. Vincent Price
Bille i s eniaeng o 2 e Alan Arkin
Running time — 98 minutes

MPAA Rating: PG-13

— continued on page 20

Cable TV review

“The Divine Garbo’

By ANDY KLEIN

“The Divine Garbo” is the best of
TNT’s star tributes to date, and the
most frustrating. It respectfully re-
frains from probing too deeply into
Garbo’s private life — probably the
most mystery-enshrouded of any
major star in Hollywood history.

Coming so soon after Garbo’s
death in April, it’s nice to see such
resistance to scandal-mongering.
But it’s likely to frustrate the thirst
for gossip that lurks within most of
us.

What the program does show is
how wasted a resource Garbo was in
her brief career. From her earliest
American successes, MGM turned

THE DIVINE GARBO
TNT
Executive producer ................. Ellen M. Krass
Producers ........ Ellen M. Krass, Susan F. Walker
Associate producer .......:.c......... Lissa Albaum
Director of photography . ... Bill Megalos
Music by i ais sl ss Mark Governor
Written by ..o in i imees David Ansen
Edited and directed by ... .. Susan F. Walker
Hupted by s oo s s e Glenn Close

Airdates: Monday, Dec. 3, 8 p.m., 11:30 p.m.;
Dec. 8, 8 p.m.

the star into an inhuman icon, pri-
marily cast in tragic period roles.
Yes, she was magical in such parts
— but the films were plagued by the
glossy homogeneity that marked so
much of MGM'’s output during its
glory days.

— continued on page 17
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‘Loved’

continued from page 9 —

other emotionally . .. and like that.
The casting creates some problems.
We never find out where this is all
taking place (the show was shot in
Atlanta), but Powers rather uncon-
vincingly affects a thick New Yawk
accent that comes and goes with her
mood. Helmond’s society-girl dic-
tion is so precise it’s almost unlisten-
able. Bernard is more convincing;
and Kevin Conway, as Powers’ hus-
band, is the only one of the guys to
display any appeal.

Most of the humor is at best wan.
The funniest line is unintentional:
husband Michael Tolan saying to
Helmond, “You’re a 50-year-old
woman, Barbara!” Right: which
would make me about 11.

Brian Keane has put together a
clever score that employs more vari-
ations on the title song — or, more
exactly, on the Linda Ronstadt-An-
drew Gold arrangement of the old
Everly Brothers hit — than would
have seemed possible.

The best thing about “When Will
I Be Loved?” is the remarkable|
scene-stealing by an infant right
near the end. Somehow, this new-
born manages to start squalling at
just the right moment in a heavy
conversation between Bernard and
hubby. It’s the one exciting perfor-
mance in the whole thing.

WHEN WILL I BE LOVED?

Nederlander

Executive producers .......... Gladys Nederlander,

Winifred Gorlin
Producer:....... focr e Michael Tadross
Eineproducersi: 5. . o vanaam Grace Blake
Artdirector oo i ....Frederick Weiler
Director of photography ........... William Wages
Editers o8, S0 ....David Campling

Witer». i snss b alatE s Nancy Sackett
IRRECIOR . it orite At i et Michael Tuchner
Starring: Stefanie Powers, Katherine Helmond,
Crystal Bernard, Michael Tolan, Josef Sommer,
Christopher Meloni, Kevin Conway

Airdate: Monday, Dec. 3, 9-11 p.m.

‘MacNeil-Lehrer’

continued from page 16 —
friend.

“We are in many ways each oth-
er’s closest friend,” said MacNeil.
“It is wonderful to have somebody
you can tell most everything and be
completely candid with. We are
business partners and friends.” Mac-
Neil also noted that each has named
the other as guardian of his children.

Their nightly news show began

L4 L3
‘Divine Garbo’
continued from page 7 —

It is no accident that director Su-
san F. Walker and writer David An-
sen keep returning to “Ninotchka”
more than any other Garbo film. For
this Ernst Lubitsch masterpiece was
proof that the limitations of Garbo’s
films were not limitations within
Garbo herself. Working with a di-
rector strong enough to overpower
the studio’s style, “Ninotchka” can
only leave one saddened over what
might have been. At any other stu-
dio, Garbo would have probably
made worse movies than she ever
made at Metro, and a lot of better
ones as well.

A few rarities are included: a
small snippet from Garbo’s screen
test for an abortive Max Ophuls pro-
ject in the late *40s, and some candid
footage from the star’s reclusive lat-
er years.

tere Oct. 20, 1975, as a local pro-
ram called “The Robert MacNeil
Report.” It supplemented commer-
cial TV news by covering a single
story each night, in depth, with
Lehrer as Washington
correspondent.

By 1976, the show was offered to
all PBS stations and became “The
MacNeil-Lehrer Report,” with
Lehrer as co-anchor. In 1983, it be-
came the only hourlong, national
nightly newscast.

“When we expanded to the hour,
it changed from being a supplement
to an alternative,” Lehrer said.
“Now we take the position that if
you’re looking for a place to go every
24 hours and find out what’s hap-
pened and get some in-depth treat-
ment, we’re the place,” he said.

MacNeil and Lehrer got to that
place from vastly disparate
backgrounds.

MacNeil, nicknamed “Robin,” a

former Reuters rewrite man, went to
work for the BBC in 1967 after seven
years as an NBC correspondent and
anchor. He joined the now-defunct
National Public Affairs Center for
Television in 1971.

Lehrer, a longtime Dallas news-
paperman and former city editor of
the Dallas Times Herald, got into
public television as on-air host and
editor of Dallas public TV station
KERA's nightly news.

Lehrer, a public affairs coordina-
tor for PBS, first met MacNeil in
Atlantain 1972. Neither man recalls
the particulars of that meeting. “I
think I called him ‘Bob,”  Lehrer
admits.

The man who finally got them
together on the air was Richard Nix-
on. MacNeil and Lehrer’s Emmy-
winning coverage of the Senate Wa-
tergate hearings in 1973 was their
first professional collaboration.

When that stint ended, they
agreed there was an audience for in-
depth television news on PBS.

“It was clear that the American
people were depending on television
more and more for news and public
affairs on which to base their votes
and their opinions,” Lehrer said.

Lehrer said there are plans to re-
fine their 15-year-old nightly news
show, including a new fixture called
“Conversations,” a 12-minute inter-
view segment with a person in the
news.
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